JluckypcuBHUI BUMIP Cyd4aCHOIO MUCTEITBA: qiaJIOT KyJIbTYP

penasoBIYHOro Mucrenrsa. CBOIMM XyTOMHIMU 3BEPIIEHHIMI PUMCHEL
MUTII Iepenbaunan i mucrerrtso HoBoro uacy. ApxiTekTopamu, CKyJIb-
IITOPaMH, JKUBOIIUCIISIME eII0XH BiTpomskeHHs i HACTYIIHUX €I10X CHCTe-
MATUYHO BUBYABCSA U ITUPOKO BUKOPMCTOBYBABCA AHTUYHHUHN XyIOMKHIN
JTOCBIJT HA 3pa3kax JaBHBOPHUMCHKOI crmaamuuu. [Ipavumu crmagkoem-
LMK PUMCBKOI KYJIBTYPH OYJIM BI3AHTIHAIN, AKl, TPAHCHOPMYIOUH TPa-
U] PUMCBHKOI CITAAIITUHY, OJHOYACHO CTBOPIOBAJIN PAITIOHAJIBHO PO3-
ILUIAHOBAHI MicTa, 0a3MIlKaJIbHI H IIeHTPHUYH] KYIIOJILHL XpaMoBl Oy miBIl
13 300paskeHHAMN BHPA3HMX MO3alK Ta CTIHOBMX PO3IIHCIB, OyIyBaJiu
OJIaromifiHl 3aKJIaay Y BULIAAL IIPUATYJIKIB IJIS IIPOYAH TA HOTOPOMKHIX,
ske0paKiB 1 IpecTaplUINX, CUPITCHKUX OYIMHKIB i 1H., II3HIIIE OIIHEeHNX
VKPaIHCHKUM JTIOZIOM.

Summary. Traditions of the artistic and aesthetic design of the hotel
and restaurant institution in the different cultures of the world are different
depending on the certain historical era, geographical location, peculiarities
of its climate, travel and communications of the people, trade and economic
ties etc. The evolution of the Ukrainian tradition of the decorating design of
the Ukrainian hotel and restaurant establishments from the korchma, shinok,
church guest yard up to modern hotel-restaurant complex took place with
the considering the specific of historical ethno-cultural peculiarities of the
development of the Ukraine and its climatic conditions. The practical basis
of the modern traditions in the decoration design of the hotel and restaurant
facility was founded in the culture of the ancient Greece and Rome. The majestic
buildings of the Roman cities provide the state the historical relief. Thanks to
this the city planning canons and traditions of the decorative art established
themselves at this level that they adhere at the present stage, creatively
developing and improving.
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AGcTpakTHE MHCTENTBO IK YHiBEpCcaJIbHA MOBA
TPAHCKYJIBTYPHOTO AiaJIOTy

B ocuoBi 300paskyBasbHOI MOBH a0CTPAKTHOIO MUCTEITBA JICHKUTD
CHMBOJI-KOJI, IKMI HE M€ CXO0/KO0CTI 3 KOHKPETHUM IIpeaMeToM, abo Io-
HATTSAM, 4 BUpaae 3araJibHy CyTHICTh YsIBJIEHH, 171efo, TiIoTe3y Ta
reopifo. Ilsa 300paxyBaibHa aTpuOyTHEKA, TeOMeTPUYHA Ta 6loMopdHa,
HAOYHO JIEMOHCTPYE 3HAKOBHM apceHas — creludiuay qopMy camo-
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Teau monosigeit

BUpasKeHHs 1HAWBINA Ta 3acild TpaHcaaimii iHgopmaini. AbcrparTHe
MHUCTELTBO FeHepyBasIoch y HalJaBHIIIMHA IeploJ 1CTOPll, K BAMKJIMBUN
ACIIEKT PO3BUTKY IYXOBHOI KyJIBTYPH JIOAChKOI ItuBlmaali. [Toganbire
CTAHOBJICHHS a0CTPAKTHUX CHMBOJIIB KOHIIEHTPYBAJIOCH B TPAIUAIIIAHIX
eJIeMeHTaX OPHAMEHTHKU HAPOIHOI JeKOPATUBHOI KYJIBTYPU — CKJIAJI-
HOI XyIOsKHBOI CHCTEMH eTHIYHOI Ta COIllaIbHoI ineHTudikamii. CyuacHi
rI00aII3aIiiHI IPOLecH, K1 HalpaBJeH]l Ha (POpMyBaHHS HOBOIO PIB-
HS BITHOCHH MIK KpalHAMHM, 3 IHTerpaiieio HaIllOHAJILHUX KYJILTYP B
SaI‘aJIbHOCBiTOBy KYJIBTYPY, HA OCHOBI ITOBATH Ta TOJIepaHTHOCTi, moTpe-
OyI0Th ymBepcaanHx 3aco0iB MmcIchILTypHOPO CITLIIKYBAHHS.

YV KoHTekcTl BHIECKAa3aHOTO, TBOp‘IlCTB ICIIAHCHKOT0 CKYJIBIITOPA
Kapimoca I'apcia Jlaoc aBiiste coboro IikaBuia dpeHOMeH 3 TOUKH 30Dy 3a-
CTOCYBAHHS a0CTPaKTHOTO MECTEIITBA B SKOCTI 3ac00y TPAHCKYJIBTYD-
HOT'O JTiaJIOTy. MI/ITI_IH IpUBAOIIOITh IPOCTI FeOMETPUYHI (PopMH, K
CKYJIBIITOP BBasKae BTLIEHHAM (PLI0COQCHKOI TyMKN 3araJIbHOJIOJICBKO-
ro cupsaMyBauHA. MiHiMyM 3aco01B 1 MAKCHMYM HAIIOBHEHOCTI — Te, II0
€ OCHOBHOIO CYTTIO a6CTpaKTHOFO MUCTEITBA. MacuBHICTB, CTPUMAHICTS,
IpoCTi HpHMOKyTHl 06p1/101/1 — o0pas MaTepil HATXHEHHOI IIOIMX0M JKUT-
T4, Yepes CTpOFlCTB 1 YITKICTH (bopM AKOI ¥KOJHUM YMHOM He IIPOCTY-
[aTh eMoIlli abo 1HIUBIAYaIbHICTh XyIOMKHHMKA. TBOPM CKyJIBITOPA
SIBJISIOTH CO000 ITOETHAHHS HEeCKJIA HIX 00 €MIB, 110 JeMOHCTPYIOTh PO-
3YyMIHHSA IIHOMHY OYTTS Yepes3 reoMeTplio.

12 nmucromazma 2016 poxy B M. YMaHb, IHIIATHBOI MKUTEJIIB Ta 34
MIITPUMEM agMiHicTpaiii micra, 0yso peasisoBano mpoext HKapiioca
Iapcia Jlaoc “MarepuHCchbEMIi IHCTHHKT , SKHH IPEICTABIISAE CKYJIBITY-
Py — IPSAMOKYTHHE 3 IIePQOPOBAHAM IIPOCBITOM Ta KYJICK BCEPEIMHI.
AbcTparTHUII 32 hOPMOIO Ta KOHIIEIITYAJIbLHIH 34 3MICTOM TBIP BUpPAKae
HEBTOMHE MATepUHCHKe OKO, IO CIIOTJIAIA€, BOOJIIBAIOUN TA IIPOTErYIo-
uyp. Besmunnii 00pas Beperuni, BriieHni yepes reoMeTpUYHy a0CTpaK-
THY 3HAKOBICTB, SIKYy aBTOP BBAKA€ a0OCOIOTHUM BUPAKEHHSIM KPACH,
VHIBEPCAILHOIO MOBOI0, 3PO3yMLIONI0 JIIOAAM PISHUX eTHIYHHX, PeJIirid-
HUX, IOJITHYHEX Ta (QlIocodehbKuX cBITOrIamB. CKyIBITYPY BCTAHOB-
JIEHO HA TPAHYACTy KOHCTPYKIIIIO, Y AKY, IILJT YaC YPOUUCTOTO BITKPHUTT,
KOKEH BIIBIIYBAY MIT IIOKJACTH KAMIHHSA 3 HATIMCOM BHUSABJIEHHS CBOET
IIaHK 70 MaTepl, 3aJyIMBIINCEH 0 IHTePAKTHBHOINO MHUCTEIBKOTO Iep-
omamncy.

[TosuTuBHMHA pe3oHaHC Iiel MECTEIHKOI Mo/l B CIILILHOTI M. Y MaHI
Ja€ MiJCTaBU KOHCTATYBATH, IO a0CTPAKTHE MUCTEIITBO, K YHIKAJIbHE
KyJIbTYpHE SBHUIIE, AKe 32 CBOIMHU (PDYHKIIIAMU, METOLAMHU BlHoOpaskeH-
HS PeaJIbHOCT1, IOXOIMKeHHAM, BAMK/IUBICTIO POJIl B KUTT1 CYCIILILCTBA
Ta JIOIUHY, MAae IVIMOOKMH I'YMaHICTUIHUHI 3MICT, Ta 34 PAXYHOK CIIOPLJI-
HEHOCTI II0YATKOBOI'0 1ICTOPUYHOI0 eTaIy KyJIbTYPHOI €BOJIIOIII JIIICTBA

61



JluckypcuBHUI BUMIP Cyd4aCHOIO MUCTEITBA: qiaJIOT KyJIbTYP

BUCTYIIAE BTIIICHHAM YHIBEPCAJIBbHOI KOMYHIKATHBHOI MATPHIT, KA 3UHU-
TYETHCS HA BCIX KYJbTYPHUX, COIIAIBHUX TA HAIIIOHAJLHUX PIBHSIX.

Taxwum urHOM, 32001 A0CTPAKTHOTO MUCTEIITBA € ICTUHHO YHIKAJIb-
uuMu. EnemerTapsi mpocti (hopMU CKIIATAIOTHECS ¥ CBOEPIIHY MOBY, IIIO
€ VHIBepCAJbHUM METOIOM BCTAHOBJIEHHS KOPUCHUX, 3 TOUKK 30PY KYJIb-
TYPH, B3aEMOBIIHOCHH M KpalHaMu B yMmoBax riodasisamii. Mo:xua
CTBEP/I:KYBATH, 110 I MOBA € IIEPBUHHOI B CHCTEMI 0COOJHUBUX 3HAKIB.

PYHTYIYHCh Ha THCﬂqopquiﬁ iCTOpﬁ IIPOHICIIY Yepe3 MOKOJIIHHS Bi-
3yaJIbHI KOIM Ha CyYacHOMY PiBHI, BOHA SBJISE CO0O0I0 JIOCKOHAJLY (bopMy
TPAHCIIOBAHHA Ha 3araJbHO3PO3YMIJIOMY PIBHI TOJIOBHUX ITMBLTI3AIi-
HUX IIHHOCTEH.

Summary. Abstract art been formed from the earliest period of human
history. The basis of his figurative language is character code that no similarity
to a particular subject or concept, but expresses the essence general idea, idea,
hypothesis and theory. This figurative attributes, geometric and biomorphic,
demonstrates symbolic arsenal, as a specific form of self-expression and
individual means of broadcasting information. The creativity Spanish sculptor
Carlos Garcia Lahos is an interesting phenomenon in terms of use abstract art
as a means of trans-cultural dialogue. November 12, 2016 in the city Uman, on
the initiative of residents and support the city administration, the projects of
the Spanish artist’s “Maternal instinct”, which presents sculpture — a rectangle
with a perforated clearance and the ball inside. Abstract conceptual form
and in content tireless work expresses maternal eye that looks as concern and
protection. The means of abstract art is truly unique. Elementary simple forms
composed a specific kind of language that is universal method of establishing
useful in terms of cultural relations between the countries under globalization.
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Mopens “cemiorununoi rpu” y TeopuocTi I'. HopminTona

CemioTHKa IK HAyKa IIPO CTBOPEHHS, I00YI0BY Ta (PYHKIIIOHYBAH-
HA piSHI/IX 3HAKOBMX CHCTEM, 1110 30epiraioTh Ta TepesatoTh iH(bopMauilo
BUHUKAE 1 OTpHMYye CBIiA PO3BHTOK ¥ XX cromirri. MoskHA HaBITH CTBEP-
JKYBATH, 10 CEMIOTHKA € O,HHlGIO 3 6a30BUX HAYK LIBOTO 9acy, amixe,
CIIMPAKYKCh HA MIKHAYKOBUH IIIIXIJI, BOHA 3aCTOCOBYE /1€l Ta METOJIH,
110 “0HOYACHO IIIXOIATh JJIs OIIKCY 1HIIKUX 00 €KTIB I'yMaHiTapHoI cde-
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