Mets, Robert Sabuda’s drawing machine project Drawmaton following the
steps of Da Vinci, Styn Machine performances of Sam van Doorn, the
Kinetic Drawing Machine From Station to Station by Olafur Eliasson, the
kinetic sculpture titled ADA(analog interactive installation) by Bobinski,
which she defines as a post-digital drawing machine or the Robotic Blood
Printer performance by Ted Lawson during the Ghost in The Machine
exhibition are all indicative of where we are today and provide an
opportunity for a multi-layered interpretation.

These projects lead to the discussion whether we need to perceive
the production or the machine itself or rather the machine’s design process
as art. On the other hand, it can also be observed that there is a divergence
towards machines that produce deformed imagery or gestural language
rather than machines designed to produce perfect drawings (Fig. 1).

T

Fig.ll. Bobinski ADA (Analog Interactive installation)

In the light of the above mentioned examples, it is clear that the
drawing machines designed in today’s art practice no longer serve as aiding
tools. What has now become the purpose is quite often the design of the
machine, how it came out to be and its relation with the viewer. All phases
of production using such machines have now become a process also
involving the viewer. This design process is usually more prioritized than
the drawing itself. So much so that the final drawing is perceived to be
conducive to the creation of the drawing machine.

Honakoea O.B.

Kanouoam mucmeymeosnascmea

Jloyenm kagedpu ouzaiiny inmep ’epy i mebnie

Kuiscokuil HayionaneHuil yHisepcumem mexnonozit ma Ou3auny

IHTETPAIIA 3ACOBIB IHTEJIEKTYAJIBHOI'O KEPYBAHHSA
CEPEJIOBMIIEM Y JIM3AMH )KHUTJIA

OcTaHHI JecATHpIYYS CYTTE€BO 3pociia KiNbKiCTh 1 SKICTB
€JICKTPOHHUX TMPHUCTPOIB, MO0 CTAM CHOTOJHI HEBiJ €MHOI YaCTHHOIO
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MOBCSIK/ICHHOTO JKUTTS JIIOAWHK. Bce Oiblie iHHOBaLiHHUX TEXHOJIOTIH Ta
oONamHaHHS BIPOBADKYIOTBCA B OCENl Ta CHOCIO KHUTTS JOHIEH.
OcHaleHHsl KWTJIa IHTENCKTYalbHUMHU TEXHOJOTiMH BIIMBAaE HAa IOTO
mm3aitH 1 crpudHATTS iHTEp epy. IlpmcTpoi, oOmagHaHHS Ta 3acodu
KEPyBaHHS HHMH CTalOTh YaCTHHOIO NPEAMETHOTO OTOYEHHS JIIOAWHH, i
TOMYy MAaiOTh OYTH CBIiJOMO IHTETPOBaHI y Bi3yallbHE CepeIOBHUINE
MIOMETIIKaHHS.

B pesynbTarti aHanizy JiTepaTypHHUX JpKepesl BU3HAYECHO iICHYBaHHS
PO3pI3HEHHUX TOYOK 30py Ha TIyMadeHHs KOHIEMNLil "po3yMHOro OyJauHKY"
[1; 2; 3]. Lle 0OyMOBMIIO MOUUIBHICTh BBEACHHS MOHSITTS "IHTCICKTYaabHO
kepoBaHe cepenoBuiie” (IKC) xxutna — 1e cyuacHe KUTIIOBE CEepelOBHIIIE,
OCHAIl[CHE  BUCOKOTEXHOJIOTIYHHUMHU  HPUCTPOSIMA M  KEPyBaHHSIM
[EHTPAIFHOTO KOMIT'IOTEpa, M0 3/aTHI pO3Mi3HaBaTH CTaH (i3WIHOTO
CepelloBHUINA Ta JKHUTEINIB, MepeadavaTd iX 3alHTH i pearyBaTH BiAIIOBiITHO
JI0 3aIpOrpaMOBAaHUX KOPHCTYBAaueM CLEHapiiB a00 MpuiiMaroul aBTOHOMHI
pilleHHS, a TaKoX BIUTMBATH Ha TPOCTIp (I3WYHO A IIiABUIICHHS
KOM(OPTY, ONTHMi3amii CIIOKUBAaHHA PECYpCiB, MIATPUMKH 3TOPOB’S 1
0E3MeKH KHUTIa Ta MEIIKAHIIIB.

JlocmiKeHHs! ITMPOKOTO aCOPTUMEHTY TEXHOJIOTiH Ta 00Ja HaHHS
IKC, 110 Ha ChOTOAHIIIHI € aKTyalbHUMH B OCHAILEHHI JKUTJIA, JO3BOJIMIO
BUSIBUTH XapaKTepHI O3HAaKM IX CHUCTEMHOI B3aeMOJIil 3 Bi3yaJbHUM
OTOYEHHSIM Ta 3aKOHOMIPHOCTI BIUIMBY Ha (opMyBaHHS Ju3aiiHy
cepenosuia [4]. TexHosoriune oOjamHaHHS OyJI0 3rPYIHOBaHO 3a
NPUHAJIEKHICTIO 0 CHIJIBHUX Kareropii BiANOBiAHO J0  cdepu
3aCTOCYBaHHS B IHTEJEKTyaJbHO KEPOBAHOMY IOMEIIKaHHI: KepyBaHHS
MIKpPOKIIIMATOM, KEpyBaHHS  OCBITJIICHHSM, KEpyBaHHS  Oe3IeKolo,
MYJIbTUMEAIHHEe 00J1aHAHHS, KePYBAaHHS €IEKTPOKUBIICHHAM, 00JI1a JHAHHS
3 kepyBaHHs cucreMamu [KC xutia.

AHaii3 OCHOBHHX TPyl CYy4acHOTO TEXHOJIOTIYHOTO OOJaIHAHHS,
sgKke (OpMye 1 HAIOBHIOE IHTENIEKTYyaJbHO KEPOBAaHE JKHUTJIO, ITOKa3aB, IO
Miclle pO3TalllyBaHHS Ta BIUIMB Ha €CTETHUKY CEpeIOBHILA HaldacTilie
o0ymoBIIeHI  (YHKI[IOHATbHUMH, TEXHIYHUMH Ta eKCIUTyaTalliiHuMU
BUMOTaMH JI0 OONajgHaHHs. Byio BHSBICHO TpH THUNHM HOTO 3B’SI3KY 3
Bi3yaJlbHUM CEPEIOBHUINEM JKUTIIA, 3AJIEKHO BiJl MPOCTOPOBOTO PO3MIIIICHHS
Ta BIUIMBY Ha JAW3aiH, 0 YMHATH QYHKIIOHATBHI Aii 001agHaHHS 260 oro
3oBHimHIN Burig (Puc. 1).
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TUNKU BNPOBAMXKEHHA OBTAHAHHA IKC XXUTIA

Y BI3YAJIbHE CEPEOOBULLE
NOBHICTIO MPUXOBAHE | YACTKOBO NPUXOBAHE HEMPUXOBAHE
OBJIAOHAHHSA OB/IAQHAHHA OB/IAIHAHHA

POBMILLYETLCA Y TEXHIMHNX
MPUMILLEHHSX, HilLax, MebnsiX,
OrOPOLPKYBASbHUX NOBEPXHAX;

GeanocepeaHL0 He BNNUBae

Mag NpUXoBai Ta NPosBNeHi y
cep-LUj enemeHTy obnaaHaHHs;
MoXe ByTH iHTerpoBaHIM
craLjioHapHo abo mobinsHO

NOBHOLIHHI 06'ekTH NpeaAMETHOro
CepefosuILa, WO MalTh
BNIACHI 3aBEPLUEHVI AM3aiiH;

aKTMBHO B3aEMOLIKOTb 3

ABNATUCE 33 KOMEHAOIO; Bi3yasbHUM OTO4EHHAM:

Ha aisyanbue cepeaosuLLe;

Ma€E HE3HAYHUA BB Ha MOXYTb KOMNOSULIAHO Ta
_nopebye nepeabasers Bi3yansHe cepeosuLLe, KOMOPYCTUYHO [ION0BHIOBATH
MiCLst pO3TalllyBakHs Ha eTani | 3a ausaitHOM HADMWKAETLCS 40 | oBpas XifTnia abo BUCTynaTH
NPOEKTYBaHHS XapaKT-K OTOMYIOHUX TOBEPXOHD | aKUEHTHUMY ENeMeHTaMI

Puc. 1. Tunu BupoBamkenHs odnannanss IKC xutna
y Bi3yallbHE Cepe/lOBUIIE

BucHoBku. [HTenekTyampHe KepyBaHHS JKATIOBHUM CEPEIOBHIIEM
JIO3BOJISIE CYTTEBO IMIABUIIMTH PIBEHb JKUTTS Ta KOM(OPTY MEIIKaHIIB.
Oo6namnanas IKC € HeBin €MHOIO YacCTHHOIO Bi3yalbHOTO CepeIOBHINA
JKUTIIA Ta YMHUTH BIUTUB Ha TU3aiiH iHTep’epy. B Xoxmi mocmimkeHHs Oyino
PO3TIISIHYTO OCHOBHI TPYIH CYYaCHOTO TEXHOJOTIYHOTO OOJNATHAHHS 3
kepyBanHs IKC. Bymno mnpoananizoBaHo #HOro 3B’S30K 3 Bi3yaJlbHUM
CEpEe/IOBHUINEM — BHSBIICHO XapaKTepHI THMM PO3MIIICHHS Ta BIUIMB Ha
JMU3aiiH: TOBHICTIO MPHUXOBaHE OOJIAJHAHHS, YAaCTKOBO IMPUXOBAaHE
obnajiHaHHsl Ta HempuxoBaHe oOnanHaHHA. [Ipu ¢opMmyBaHHI Iu3aiiH-
KOHIICMI[T MPOEKTYBAJbHUKY BAXKIMBO 3BAKATH HA MOXJIMBHHA THIT
po3MileHHsT OOJIaIHAHHS Ta CBiOMO BHKOPHCTOBYBATH KOMITO3HUI[HHUI
MiAXig y HOro BIIPOBAKCHHI B iHTEP €.

JIITEPATYPA

1. Cook D. J. How smart is your home? // Science, 335 (6076). — 2012. —
pp. 1579-1581.

2. Harper R. (Ed.). Inside the Smart Home. — Springer Science &
Business Media. — 2003.

3. Mohammadi M. M., Hammink C. J. Standards for Smart Living: A
Historical Overview. Handbook of Smart Homes // Health Care and Well-
Being. — 2017. - 395 p.

4. Tlomsakosa, O. B. XynoxHp0-00pa3Hi 3acaan IH3aifHy 1HTEIEKTYaJIEHO
KEpOBaHOTO JKUTJIOBOTO  cepemoBumia [Texcr] IIHC. KaHI.
mucrenrBo3HaBcTea : 17.00.07 — duzaiin. — Kui : KHYT/I, 2018. — 210 .

349



